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President’s Message
Dear PSPJ members and friends,

Thirty years ago, a small group of very keen photographers gathered together 
to form a society to bring together budding photographers from all over the 
Klang Valley. From that gathering, the Photographic Society of Petaling Jaya 
(PSPJ) was born. I am extremely humbled and privileged to assume the role of 
PSPJ’s President for the year 2017/18, the 30th anniversary year of the Society. 
I am also deeply grateful to my predecessors who have led PSPJ over the years 
to what it is today.

Together with the Organising Committee, led by Justin Lai as Chairman and Patrick Foo as Secretary, 
we would like to wish you a very warm welcome to PSPJ’s 30th Anniversary Celebrations. As part 
of the celebration, we have prepared this 30th Anniversary Commemorative Book. I do hope that you 
will enjoy the event and this book just as much as the Committee had enjoyed in bringing them to you.

Since joining PSPJ in 2007, the Society has shaped my photographic endeavours in so many ways. I had 
learnt so much from all the outings, tutorials and speakers that PSPJ organised throughout the years. I 
made many new friends along the way — friends that are now as close as my brothers and sisters. My 
first contribution to the Society was becoming part of the outing committee in 2010. Most of my ac-
tivities consisted of leading outings and conducting photography talks and tutorials for members. This 
eventually led to the opportunity to be the Vice President for year 2016/17 and currently as President. 
My journey in PSPJ is similar to many Past Presidents and committee members who began as ordinary 
members and volunteered to contribute to the Society over several years. We are always thankful for all 
their contribution over the years. I share a bit more of my experience in PSPJ in an article on page 40. 

In 2017, PSPJ achieved several milestones online. As at August 2017, our Facebook Group which serves 
as a place where members as well as non-members share photos and information as a community has 
now surpassed 6,400 members. In addition, our paid membership now exceeds 300. Having achieved 
these milestones, it is time for the Society to have an official presence on Facebook as a society, so we 
recently introduced the PSPJ Facebook Page for making official announcements while still maintain-
ing the Facebook Group. We also have a brand new look and feel at our website at www.pspj.org.

All great events are the result of many sacrifices, tears and hard work. First and foremost, I would 
like to thank the Organising Committee Members for all their sacrifices and effort to make this event 
a success. Not forgetting also a big thank you to our sponsors and advertisers. This event will not exist 
without your support. I would also like to thank our guest speakers and article writers for their contri-
butions. My sincerest appreciation also goes to PCP Publications for inviting us to participate in the 
Kuala Lumpur Photography Festival (KLPF) for many years. Finally, to all PSPJ members and friends 
— no event can be a success without your participation. On behalf of the Organising Committee, I 
would like to thank each and every one of you for attending our event. Please enjoy yourself and take 
this opportunity to say hello and meet new friends who share our interest in photography.

Together, we will ensure that PSPJ will prosper and we look forward to the 35th anniversary, five years 
from now.

Enjoy Photography!

Amril Izan 
PSPJ President 2017/18

30th Anniversary Commemorative Book

http://www.pspj.org
http://www.pspj.org
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PSPJ over the Years

On 22 February 1987, a group of photographers went on 
the second photographic outing organised by The New 
Straits Times and Kodak. It was during that outing to the 
Forest Research Institute Malaysia (FRIM), that Jennifer 
Wong Sai Hau mooted the idea to formalise their activi-
ties with the formation of a photography club. The idea 
was supported by Mohd. Anis Ajmal., Tengku Yunus, Jaga-
thiswari and Wong Loke Lee, and received enthusiastic 
response from the rest of the outing members. Following 
that, a meeting was convened on 7 March 1987 at PJ Club, 
where 14 participants met to form a pro tem committee 
led by C.C. Liang as the Pro tem President and Eric Peris 
as Advisor. Mohd. Anis Ajmal, as pro tem Secretary, and 
assisted by the protem committee, submitted a constitu-
tion and application to register the society. On 9 Septem-
ber 1987, Persatuan Senifoto Petaling Jaya was officially 
registered as a society by the Registrar of Societies.

The first Annual General Meeting was held on 7 Novem-
ber 1987 and the first committee proper was elected with 
Arthur Teng as the first President of PSPJ. A logo contest 
was held to select a logo which was won by Mr. Fong 
Meng Yuen and the logo (below) was formally introduced 
during the AGM.

In its first 10 years, PSPJ had to hold its meetings at five 
different venues. After PJ Club, which was a small room 
able to hold about 25 members, the meeting venue 
moved to YMCA for many years but even then the society 
was seeking for a more permanent place and had short 
stints in between at University Malaya, Sunway College 
and the Selangor Spastic Children’s Association. However, 
YMCA was still its venue until around 2003 when it moved 
its meetings to First Business Inn on Jalan Haji Eusoff, off 
Jalan Ipoh, KL and then to Kuala Lumpur International 
Hotel in Chow Kit. It was in 2015 that PSPJ moved to its 
present meeting venue at Harmony Hall, 3 Two Square in 
Petaling Jaya which is conducive for our growing attend-
ance that can reach 80 members or more at the monthly 
meetings.

For its 10th anniversary in 1997, PSPJ organised an open 
photo competition titled ‘Multi-faceted Malaysia’ and 
held a photo exhibition at Bangsar Shopping Centre that 
was launched on 22 November 1997.

In 2007, for its 20th anniversary, a photography exhibi-
tion was held at Menara Maybank for one month. Titled 
‘Through The Lens of PSPJ’, it showcased a selection of 
the best works by PSPJ members. In that same year, PSPJ 
changed to its current logo that was chosen from a logo 
contest won by Raja Indra Putra.

The transition from the film era to the digital age hap-
pened in 2003 when both slides and digital images were 
accepted for the monthly contests. By the next year, the 
shift to digital meant that those still shooting film had to 
scan and submit digital files and it wasn’t long before all 
members switched to digital cameras after that. 

Five of PSPJ’s founding members in 1988.
Sitting (L-R): Jennifer Wong, Mohd. Anis Ajmal, Yap Kok Sun.
Standing (L-R): Arthur Teng, Fong Meng Yuen 

Among the early activities were photo outings, work-
shops by Mr. Tog Tan, and monthly members meeting. 
Eric Peris, the Advisor and the then Photo Editor of The 
New Straits Times, was assisted by Mr. Tog Tan, a profes-
sional photographer who also lectured in photography at 
Damansara College, and later Mr. Chan Bing Fai joined as 
Technical Advisor.

A group photo of some PSPJ members at a monthly meeting at PJ 
Club circa November 1988. Standing: 4th from left: Debbie Chan 
(Past President), holding newspaper: Jennifer Wong (she was the 
brainchild of PSPJ), 5th from right: Arthur Teng (1st elected Presi-
dent), 4th from right: the late Mohd. Anis Ajmal (1st secretary and 
co-founder). Sitting: 2nd from left: Yap Kok Sun (2nd President), far 
right: Mr. Tog Tan (former Technical Advisor).

http://www.pspj.org
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Hall of Fame

Year Anniversary President
1987 - Arthur Teng
1988 1 Arthur Teng
1989 2 Yap Kok Sun
1990 3 Yap Kok Sun
1991 4 Loo Tee Poon
1992 5 Loo Tee Poon
1993 6 Dr. Khoo Saye Thiam
1994 7 Benny Chan
1995 8 Benny Chan
1996 9 Debbie Chan
1997 10 Alex Moh
1998 11 Alex Moh
1999 12 Alex Moh
2000 13 Lai Kok San
2001 14 Lai Kok San
2002 15 Lai Kok San

Year Anniversary President
2003 16 Lai Kok San
2004 17 Lai Kok San
2005 18 Lai Kok San
2006 19 Lai Kok San
2007 20 Yong Chong Soon
2008 21 Raja Indra Putra
2009 22 Raja Indra Putra
2010 23 Goh Kheng Liang
2011 24 Goh Kheng Liang
2012 25 Happy Ng
2013 26 Justin Lai
2014 27 Kok Yoon Lee
2015 28 Ron Lau
2016 29 Barry Ong/Justin Lai
2017 30 Amril Izan

The Presidents of PSPJ since its founding in 1987 are as follows:

At least since January 1997, PSPJ had produced either a 
bi-monthly or quarterly newsletter called PSPJ News, that 
usually consist of 8 pages of short updates. The last issue 
was Issue 18 in 2003, around the time that PSPJ launched 
its website at www.pspj.com. The following year, in May 
2004, the newsletter was restarted under the name 
‘Senifoto’ which was a more comprehensive publication, 
around 15 to 30 pages but was produced on an irregular 
basis, either monthly, bimonthly or quarterly. 

Unlike PSPJ News that was photocopied in B&W and 
mailed to members or given out at meetings, Senifoto 
was produced in PDF format for easier distribution on-
line. However, Senifoto produced its last issue in Novem-
ber 2007. Around that time, a new website at www.pspj.
org and the PhotoTalk online forum were launched. Club 

announcements were made on PhotoTalk and members 
had very active online discussions. In 2008, PSPJ estab-
lished its Facebook Group which today has more than 
6,400 members. Over time, as Facebook became more 
popular, activity in the forum dwindled and today the 
Facebook Group has become the main place for mem-
bers to share their photos and discuss photography. Most 
recently, in August 2017, the society launched the PSPJ 
Facebook Page which will be the official channel for dis-
tribution of the society’s announcements.

PSPJ has grown over the years, surpassing 300 members 
but will continue to be focused on being an active club 
for beginners as well as more experienced members to 
share their photography, living up to the Society’s motto 
of Enjoy Photography!

Eric Peris, the Founder Advisor of PSPJ, officiating the 20th anniver-
sary photography exhibition “Through The Lens of PSPJ”.

The brochures for ‘Multi-faceted Malaysia’ and ‘Through The Lens 
of PSPJ’ photography exhibitions.

http://www.pspj.org
http://www.pspj.org
http://www.pspj.org


Founded 30 years ago, the Photographic Society of Petaling Jaya (PSPJ) or 
Persatuan Senifoto Petaling Jaya (ROS No. PPM-002-10-09091987) is one 
of the most active photo clubs in the Klang Valley, serving a generation of 
photographic enthusiasts in raising the standard of photography in Malaysia 
through sharing and most importantly, enjoying photography!

Photographic Society of Petaling Jaya

ABOUT  PSPJ

Fellowship with other photo societies. PSPJ outing to Malacca with Photographic Society of Malacca in November 2016

We hold regular tutorial sessions during monthly meetings

We organise twice-monthly photo outings. Outings to Pulau Ketam (left) and around Kuala Lumpur (right)

We have guest speakers at our month meetings: Eddie Putera

www.pspj.org

Enjoy Photography!

For an annual membership fee of RM50 or lifetime membership of RM500 (plus RM10 registration fee), members can enjoy our 
twice-a-month themed photo outings to various locations in and outside of the Klang Valley, attend our monthly meetings to 
share images, and view the works of other members. Members will be able to improve their photographic knowledge and skills 
by receiving comments and guidance from our advisors and experienced members, listen to our guest speakers and presenta-
tion of their work, and learn from our hands-on tutorials. Beginners to advanced amateurs and freelance photographers are all 
welcomed. Visit our website at www.pspj.org, Facebook Page and Facebook Group, or email us at info@pspj.org.

To join as a member, please apply online at www.pspj.org/membership or attend our monthly meeting 
(Harmony Hall, 3 Two Square, PJ at 3pm, usually on the first Saturday of the month) by emailing us at  
membership@pspj.org.

http://www.pspj.org
http://www.pspj.org
mailto:info%40pspj.org?subject=
http://www.pspj.org/membership
mailto:membership%40pspj.org?subject=
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Reflection of the Founders

On a Saturday afternoon in June 2017, PSPJ Advisor and 
Chief Editor of this Commemorative Book, Raja Indra 
Putra, sat down with three of the founding members of 
PSPJ: Eric Peris, Chan Bing Fai and Arthur Teng to reflect the 
early days of PSPJ, share their thoughts on photography 
as well as give some advice for PSPJ and its members. 

Eric Peris, the founder Advisor, was the photo editor for 
The New Straits Times who used to write weekly columns 
on photography, and it was during one of these outings 
that he organised for NST in partnership with Kodak that 
led to the formation of PSPJ. He recalled the events which 
we describe in ‘PSPJ over the Years’ on page 4. Arthur 
Teng, who joined the outing to Kuala Kubu Baru, just after 
that historical second outing, was very active in the early 
days and became the first President of PSPJ. Chan Bing 
Fai was invited to be Technical Advisor in 1988/89 and an 
Honorary Fellow was awarded to him in 1993.

Eric recalled that PSPJ was run by a few core members, 
and although attendance for the meetings were modest, 
outings were always fun and there was a lot of sharing 
and learning among members who were mostly ama-
teurs. Question time was lively, and when there were 
model shoots, they were always full houses — in that way, 
things haven’t changed!

were yearning for new direction from the committee. As 
a result, in 2007, the constitution was amended to allow a 
maximum term of three years for the President.

Chan Bing Fai said that the club was independent with 
enthusiastic members who determined what they want-
ed to do and he was happy that this seems to be the case 
till today. Arthur learnt a lot about photography from 
the Advisors. In particular, he began to learn how to see 
creatively from Eric and not just shoot the most obvious 
subject, which is what most photographers will do and 
everyone would end up having the same pictures. Arthur 
expands on his ideas on page 18 of his article.

Arthur also fondly recalls of Technical Advisor Mr. Tog Tan, 
who was then a professional photographer and how he 
learnt that in portraiture, capturing the fleeting expres-
sion of your subject reveals their character and is what 
makes for a great portrait. Everyone can shoot a beautiful 
smiling model but how do you capture the ‘soul’ of a nor-
mal person who doesn’t smile?

The discussion led to the four objectives of PSPJ as stated 
in the constitution that was drafted upon its formation. 
The first three: 1) promote interest in photography, 2) raise 
the quality and standard of photography in the country, 3) 

Eric Peris, former Founder Advisor of PSPJ Chan Bing Fai, former Technical Advisor of PSPJ

Eric said that although he continued to be involved in 
photography by holding about one exhibition per year 
even to this day, he reduced his involvement in PSPJ af-
ter the first decade as he felt that many members have 
grown in capability and were able to lead and advise oth-
ers. During his tenure as Founder Advisor, he suggested 
that Presidents should not hold the post for more than 
two years, thereby allowing others to be groomed as suc-
cessors but holding the position for just one year was also 
too short to make an impact and implement their plans. 
There was a period in PSPJ’s history when a President held 
the post for seven years by which time many members 

develop photographic activities as an art and a science, as 
agreed by the founders, are quite typical of all photogra-
phy clubs but the fourth objective, ‘foster understanding 
and harmony among races in Malaysia and from overseas 
in terms of culture and philosophy through photography’, 
is what makes PSPJ unique among the many photogra-
phy clubs in Malaysia. PSPJ, being an English-based club, 
has attracted a more multi-racial membership with quite 
a number of foreign nationals joining the club. This diver-
sity of cultural backgrounds has allowed for the sharing of 
experiences and perceptions that make PSPJ what it is to-
day. As Chan Bing Fai emphasised, PSPJ wasn’t focused on 

http://www.pspj.org
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winning prizes; it was a place for social gathering, helping 
one another, going on field trips and enjoying photogra-
phy. The philosophy of ‘Enjoy Photography!’ that we often 
use today, in fact, originates from PSPJ’s early days.

Eric advocated that we should practice our photogra-
phy within the four norms: religious, cultural, traditional 
and social norms. These norms should be respected as 
we must be careful not to transgress them especially in 
our multi-racial country. Eric expands on these ideas and 
more in his article on page 12.

The three founders discussed how salon photography has 
a long history and is still popular nowadays. It generally 
follows certain expectations in terms of what defines 
a great photograph, and seeks perfection in creating 
a photograph. It has its virtues and for many beginners 
it can help them to improve by providing guidelines 
to aspire in their pursuit of producing award-winning 
photographs. Eric said that that dedication and effort 
must be respected. As photography is an art that is so 
widely interpreted, we should have respect and can learn 
from others. But we must also strike out on our own to be 
creative and not to always follow others; we must have 
our own ideas.

realising that trends in photography internationally have 
already moved on to other creative styles. Being creative 
means doing something different. Eric said that once he 
produces a piece of work that is exhibited, he will not re-
peat it, thereby forcing himself to come up with some-
thing different. 

Arthur pointed out that over the years Malaysia has devel-
oped to the point that many rustic scenes have all but dis-
appeared and for that reason many Malaysian photogra-
phers travel around the region seeking out such scenes 
that in time will also disappear. But that should not stop 
us from shooting within Malaysia if we venture into oth-
er styles of photography. He said his interest in shooting 
graphic abstracts can be done anywhere as long as you 
have a creative eye and try to see beyond the ordinary – 
something that beginners don’t comprehend at first.

For Arthur, photography is about discovery. He gives an 
example of having some photographers complaining 
that there’s nothing to shoot on a street in Yangon unless 
an interesting subject posed for them. And when a model 
is getting ready they don’t see other photographic pos-
sibilities happening all around them. But Arthur empha-
sised that photography is about ‘seeing’ what is around 
you. 

For Chan Bing Fai, photography is about communication; 
it is about something personal you have to say and how 
faithfully you can say it. You have to find all the nuances, 
the angles, the moment, and you put all of these things 
together in the most defining moment to communicate 
your feelings. It should provide personal satisfaction and 
not merely to please some judges.

Arthur advised that we must acknowledge the tradition 
of PSPJ, and have respect for several ‘old-timers’ with the 
experience in managing the society and those who been 
actively involved with the club for many years. He cited 
Mr. Patrick Foo (PSPJ Advisor and Secretary for the 30th 
anniversary Organising Committee) among them.

Eric’s final advice was that in order to continue our en-
thusiasm in photography, we must have our photographs 
displayed and critiqued and not to focus our discussions 
so much on photography gear. We have to defend our 
photographs by being able to explain the reason we shot 
the photograph and why we did it that way. And for the 
person giving critique, don’t just say a picture is bad just 
because you don’t like it; be honest and explain your 
views in order to educate as well as learn.

There are no ‘sifus’ in PSPJ. We must give and take good 
criticism. As PSPJ members, that is part of how we share 
and learn from each other.

Arthur Teng, the first President of PSPJ

Chan Bing Fai said that PSPJ members should have wide 
photographic interests, not narrowing themselves to one 
type of photography. While some may practice salon pho-
tography, the scope in photography is wide enough to go 
beyond that and be totally creative. We need not be reli-
ant on others to come up with ideas and join groups that 
set up and stage their shots that will result with everyone 
having the same shots. 

Many Malaysian photographers tend to shoot the same 
formulaic pictures often because these type of photos 
enable them to win their favourite competitions without 

http://www.pspj.org
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Photography is a creative art form. You have the right to 
create. No one can deny you that right. But one must bear 
in mind that there are some rules we have to follow so 
that the work produced does not in any way infringe the 
rights of others.

There are the four Norms: Religious, Cultural, Traditional 
and Social Norms. We may not agree or find some values 
not logical or odd but we do not have the right to ridicule 
them with our photography. It is their way of life; it is what 
they believe. These are private values so do respect them. 
You may want to record it for your personal interest but 
not to publicly use it to poke fun at it or address humour 
to it at the expense of the subject.

In photography the one thing we 
always fail to realise is patience. 
Also, we are guilty of assuming 
everything is fine. In press pho-
tography, that luxury is not always 
there. One has to capture the im-
age that tells the story. You may 
have two or three minutes to think ahead of time and 
ever ready to release the shutter and record the event the 
best way you know in relation to the news event.

A news photographer acts as the ‘eye’ for the public. The 
photographer has to capture an image that will tell the 
story. The press photographer knows that he or she is not 
the only person covering the event.  There are those from 
other papers as well. This brings in competition. Who re-
cords the best image for the paper. The press photogra-
pher must bear in mind, of course, the Four Norms. Papers 
are careful of what image is printed. At times mistakes 
are made and this is resolved through in-court or out-of-
court settlements. 

When you take up photography seriously as a career or as 
a serious hobby you will have to make the time to learn 
and apply the various aspects of photography. This is to 
enable you to come out with creative images. With reg-
ular practice and exposure to many subjects – not just of 
interest – but other events as well, will lead one to under-
stand, reflect and ‘see’ the creative power of photography.

This training we put ourselves into will take us to a com-
pletely different world of photography. We have to ex-
pose ourselves to a variety of subjects – to gain experi-
ence, to understand, and to reflect on subject ideas. One 
must be regular at this practice. In this process of learning 
you learn from your mistakes. You actually become your 
best teacher. Of course, it is an ongoing process. It never 
ends. There are always new roads to take, to explore new 
ideas. 

How many of us look at our work after a shoot and study 
them? Do we analyse the picture recorded? There is al-
ways something one can improve on the picture taken.

I find it difficult to accept the idea of a perfect picture. 
One does not take a picture to please someone. It is your 
work and your work alone. Believe in it, trust your judge-
ment. Some may like your work, some may not. Listen to 
comments. You either accept or reject them. That is indi-
vidual taste. Do not expect everybody to like your work.

As I mentioned earlier, what you do is for yourself. We plan 
and create an image the way we want to see it, not to do 

it to please someone nor to hurt 
someone. We must have respect 
for our values and creativeness. 
We must never stop developing 
the art of seeing. Books, magazines 
and lectures will give you some 
direction on the art of seeing. Fol-
lowing it means being led by the 
hand what to record. Read, learn 

and practice what you learnt. Work on your images. Study 
them with the rules in mind.

Then break all the rules. You come out with your rules and 
you will ‘see’ things differently.  If the image is different 
from that expressed in the book it does not mean you 
are wrong, nor is the picture wrongly recorded. It is a 
new image with values and depth that will cause some 
to comment – some positively, some negatively. So be it. 
But what you have done is to re-direct your thinking. Now 
you are using your mind and it is directing the creation of 
something new.

You are the conductor creating this symphony of images. 
As you go along this line, you open new doors to compo-
sition, to design, and this will lead to a fresh look to your 
photography. And you move on.

You have to be that rebel to first learn the basics and then 
break away onto new pastures in terms of creating new 
images. It is important that you understand these chang-
es you are making. How it is helping you to see differently 
from the norm.

I stopped reading magazines and books on photography 
since 1975. I moved on to create my own images and onto 
breaking my own rules to come out with more different 
ideas. I owe this to my parents who were both artists. 
They taught me to ‘see’, reflect and create. This attitude, 
this ‘rebellious’ thinking has led me to open many doors 
away from the norm. As far as I am concerned, it is not 
the camera, be it analogue or digital, that I am concerned 
about. It is the final image created – the end product. Is 

To Be a Productive and Creative Photographer 
One Must Be a ‘Rebel ‘

by Eric Peris

We plan and create 
an image the way we 
want to see it, not to 
do it to please 
someone.

http://www.pspj.org
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it new in terms of an idea or is 
it a repeat of an old idea. This 
argument must always be there. 

Personally, it is not the camera, 
be it top, medium or compact 
units. You have to be comfortable with what you want to 
work with. Remember it is you that is the creator of an 
image. The camera only records what you have planned.

In digital photography, you have the problem of over-
shooting. You have a memory card that easily records a 
large number of images. You compare this to analogue, 
you either have 36 exposures for the 35mm cameras or 
12 exposures for the 120 roll unit. Every frame counts. 
Re-loading of a new roll takes time. You might just miss 
some interesting situation which lasts seconds. In digital 
when we overshoot, selection does become a problem. 
There is every chance you might just miss a good image.

Have patience. Practice control in your recording of an 
image. Perhaps shoot only 6 to 8 or 10 frames of a select-
ed composition or study. Yes, some subjects you might 

have to shoot several more 
frames like nature, sports, or a 
festival like Thaipusam. When 
we get excited over some event 
that happens to come by, the 
problem of overshooting will 

be there. Do not forget you have also the horizontal and 
vertical formats in your compositions. When it comes to 
festivals do read about it. It will prepare you to plan your 
shoot.

Photography is personal. It is you and your subject of in-
terest. How you plan it, see it and record is your decision. 
Many things can go wrong. This is very much out of your 
control. But when you get the picture you planned – that 
is your greatest reward.

Eric Peris was Founder Advisor of the Photographic 
Society of Petaling Jaya. He is one of South-East 
Asia’s leading visual artists specialising in black-and-
white photography.  
ericperis@gmail.com

Photography is personal. 
It is you and your subject  
of interest. 

http://www.pspj.org
mailto:ericperis%40gmail.com?subject=
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Using Graduated Neutral Density and 
Neutral Density Filters

One of the biggest challenges as a landscape photogra-
pher is the ability to balance light of the sky and fore-
ground seamlessly. A quick and very effective solution is 
to use a graduated neutral density filter, or ‘ND grad’. Clear 
at one end and grey at the other, the darker section of a 
graduated neutral density filter can be positioned to cov-
er a bright sky, restricting light transfer by several stops so 
the foreground can expose correctly.

ADVERTORIAL

the highest for a GND filter. Athabasca makes two types of 
6 stops grad, the soft grad and the hard grad. Soft grads 
are used when there is no distinct horizon line in the 
scene while hard grads are used when there is a distinct 
horizon line in the scene.

ARK II ND400 (9 stops) Filter
This filter is a piece of solid black glass measuring 
100×100mm and 2mm thick, made using German Schott 
B270 optical glass, with multi-ultrathin noble metal coat-
ing. Both sides are double coated. The light transmittance 
is only 0.25% and reduces exposure by 9 stops. The photo 
below uses both the Athabasca GND64 and ND400 filters.

The GND 64 (6 stops) filter was used to balance out the 
exposure of the bright sky and the dark. The foreground 
exposure was increased by an equivalent of 6 stops. The 
grad part of the GND 64 was used to reduce the exposure 
of the sky by an equivalent 6 stops to obtain a balance 
exposure between the sky and the foreground. The ND 
400 filter was used to prolong the shutter speed to obtain 
the motion streaks of the moving clouds.

Above all, Athabasca Filter Systems are made of high 
quality optical glass and their filters are without any prob-
lems, especially in terms of the colour deviation and col-
our cast.

Although there are various kinds of filters for DSLR 
cameras, most photographers would agree that the filters 
that come with DSLR cameras won’t be able to compare 
with the quality of optical filters. The Athabasca filters are 
highly recommended and cost-effective, especially for 
landscape photographers.

Various densities are available to suit different contrast 
levels. These filters come in various density grades and 
are made with hard or soft transitions. Optical glass is 
most preferred for best light transmission. 

Athabasca filters have higher transparency, lower colour 
deviation and are very hard (resistant to scratches). The 
Ark Series are made using German Schott B270 optical 
glass with multi-coating. 

Athabasca Filters: Type and Usage

ARK II GND64 (6 stops) Filter
This filter is 100×150mm and it is 2mm thick, made using 
German Schott B270 optical glass, with multi-ultrathin 
noble metal coating. Both sides are double coated, so you 
won’t have any trouble distinguishing the front and the 
back. The filters are covered with 6 layers of nano dim-
ming, 6 layers of transparent coating and 3 layers of water 
and scratch resistant coating, and will reduce reflection 
and colour deviation. It can reduce exposure by 6 stops, 

YL Camera Services Sdn Bhd
Lot UD8H-8L, Upper Ground Floor
Pudu Plaza, Jalan Landak
55100 Kuala Lumpur, Malaysia.
TEL: (60)12-3806733
Email: ylcamera@yahoo.com
Visit: www.ylcamera.com.my

http://www.pspj.org


DJI’s Mavic Pro  is an amazing drone. It is small, powerful 
and easy to fly, and will turn even the most amateur of drone pilots 
into an aerial photography expert. The Mavic Pro is packed with new 
drone technology such as 3 new active tracking modes; even better 
flying and hovering precision; more advanced 3D collision avoidance 
technology, gesture guidance, variant ground level flying and much 
more.

The Mavic Pro was launched few months ago with a weight of just 743 
grams. It is 83% smaller than the previous model, the Phantom 4 . It has 
a camera capable of recording 4K video at 30 fps and as fast as 120 fps 
at full HD resolution. The camera is mounted with a 3-axis gimbal that 
stabilises the recording, and its new DJI OcuSync transmission system 
allows the Mavic Pro to transmit live high definition video streaming at 
1080p/720p from a distance of up to 4.3 miles (7 kilometres). Its focal 
distance is 28 mm and can form RAW images in DNG format to provide 
more editing space.

The Mavic Pro is capable of operating up to 27 minutes and reaches a 
maximum speed of 64 kilometres per hour. It has an operating range 
of 7 kilometres. It has a maximum service ceiling of 5,000 metres. 

The Mavic Pro has a new ‘FlightAutonomy’ system that uses multiple 
sensors to see objects up to 15 metres in front and help avoid these 
obstacles. Using the new ‘FlightAutonomy’ sensor system, the Mavic 
Pro drone can hover perfectly still. With its dual forward and downward 
vision sensors, the Mavic Pro can fly with total stability indoors or 
outdoors. The Mavic Pro can detect and avoid or stop before an 
obstacle which it sees, making flying safer and more reliable.

Another advantage of this drone is its camera image tracking 
technology, ActiveTrack. It allows the drone to follow behind, in front 
or circle a subject as it moves, fly alongside a person or object or to 
keep the camera trained on an object while you fly almost anywhere. 
It can follow the terrain by flying at the same level above ground.

The new Gesture Mode allows you to make a simple frame gesture and 
the Mavic Pro will take a drone selfie of you.

Beautiful Views From The Sky ( in glorious 4K )

Source: Afiq Hanif  (Afiq_hanif@hmetro.com.my)
 Rory Lee (http://www.soyacincau.com)

DJI MAVIC PRO
• Specifications: 12-megapixel image sensor, 4K video (up to 30 fps), 

obstacle avoidance system, TapFly, Active Track, GPS, Dual compass
• Features: Compact Drone
• Pros:  Beautiful Camera
• Cons: None

Distributor: ECS ICT Berhad
Retailer: YL Camera

ADVERTORIAL
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Members’ Photo Gallery

Albert Low       
Mass breaking of fast. 

Dataran Merdeka, Kuala Lumpur

Joseph Chung
Dataran Merdeka, Kuala Lumpur

Patrick Foo Hee Seng
PSPJ30. Wawasan Bridge, Putrajaya

Charlie Tan    
Morning walk. Taiping Lake Garden. Taiping, Perak

Raja Indra Putra
Merdeka Day Celebration 

Dataran Merdeka, Kuala Lumpur

Goh Kheng Liang
Church of the Good Shepherd.
Lake Tekapo, New Zealand

Selected images by PSPJ members

http://www.pspj.org
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Jean Yap
Dashing horses. Wulan Butong, Inner Mongolia, China

Yeoh Thean Kheng
Harmony. Inle Lake, Myanmar

Kok Yoon Lee
A friend’s daughter. 
Kuala Lumpur

Ng Choon Guan
Dinner tables. Santorini Island, Greece.

Amril Izan
The Iron Mosque viewed from Wawasan Bridge. 
Putrajaya

Jon Liang
Petronas Twin Towers. Kuala Lumpur

Continued on page 28

http://www.pspj.org
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PSPJ was founded in 1987 and is still going strong. 
Congratulations and best wishes to PSPJ on her 30th 
anniversary. Thanks to past and current individuals 
who have helped PSPJ to grow over the years.

From the film era to the current digital photography 
era, we have gone through a period of photographic 
transformation of sorts. But until today, we still hear 
people discussing photographic gear more than 
discussing about how to shoot better pictures.

Having the most expensive photographic gear doesn’t 
make one the best photographer. No matter how 
advanced that gear is, it cannot focus, compose a picture 
and click by itself. It still needs someone to release the 
shutter at the right moment.

Yes, photography is about capturing that one moment 
in the right place at the right time. Most of the time that 
moment will never be repeated. Ansel Adams once said “I 
trust that the creative eye will continue to function, what-
ever technological innovations may develop.”  

A man brought his young son to Henri Cartier-Bresson’s 
photo exhibition. After viewing the images on display, 
the man asked Henri what camera did he use. The answer 
was ‘Leica’. The man then said to his son “Son, daddy will 
buy you a Leica camera so that you can take pictures just 
like these ones.” That man thought a star would be born if 
his son used a Leica camera. 

Photography is about ‘seeing’. Visualisation enables us to 
‘see’ an image even before we click the shutter. Our eye 

Shoot What You Want, Not What Other People Want to See

by Arthur Teng

is like the camera lens and the mind is like the camera 
body. What we see through the lens will be analysed by 
the mind. PSPJ Advisor Eric Peris once said “If you can’t 
‘see’ a thing ten feet in front of you, you are not a pho-
tographer.” 

They say “photography is an art form.” But are our pictures 
artistic enough? Anyone can point and shoot a picture 
but it wouldn’t be art. A snapshot is easy but when we 
want to photograph the ‘soul’ of the subject, it becomes 

difficult. Photography is more than just shooting pretty 
girls and beautiful sunrises and sunsets. It helps us to 
rediscover our surroundings. Try creating an interesting 
photographic image from a mundane subject. Train our 
eyes to see creatively and bring our photography skills to 
the next level. Shoot what we want and not what other 
people want to see.

If we want to copy someone else’s photographic works, 
do it better or gradually develop our own styles. Whitney 

Photography 
is about 
‘seeing’.
Visualisation 
enables us to 
‘see’ an 
image even 
before we 
click the 
shutter.

http://www.pspj.org
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Houston’s signature song ‘I will always love you’ seems to 
be more popular than the original version sung by Dolly 
Parton. Perhaps Whitney had brought out the ‘soul’ of that 
song with her beautiful voice and her style of singing. 

I became interested in photography in 1975 when my 
then Art Director asked me to choose one image out of 
60 similar ones. That working experience helped me to 
be selective with my photographic subjects. Neither did I 
have former training in photography nor did I have a sifu 
then. Having no sifu has given me the freedom of shoot-
ing what I want, when I want it and how I want it. 

Arthur Teng was the first President of the 
Photographic Society of Petaling Jaya. 
www.arthurteng.com

They say 
‘photography 
is an art form.’  
But are our 
pictures artistic 
enough?

Having no sifu 
has given me the 
freedom of 
shooting what 
I want, when I 
want it and how I 
want it. 

http://www.pspj.org
http://www.arthurteng.com
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Tamron launches a new high-speed full-frame 
zoom lens, the SP 24-70mm F/2.8 Di VC USD 
G2 (Model A032)

ADVERTORIAL

In 2013, Tamron introduced a 24-70mm f/2.8 standard 
zoom lens with image stabilisation. On 30 June 2017, 
Tamron has followed up with its next generation Tamron 
SP 24-70 f/2.8 Di VC USD G2 lens. Improvements to this 
lens include having its Vibration Control (VC) feature work 
to an unprecedented five stops, its autofocus system up-
dated to be faster and more precise and adding better 
lens coatings for higher image quality.

As a standard zoom this will be your general purpose lens 
for portrait, wedding and event photography, covering 
the wide to short telephoto focal lengths to give you the 
most flexibility while still maximising speed and image 
quality. This lens can be used on cropped frame APS-C 
cameras but will provide an equivalent focal length of 
39mm to 112mm.

With a constant fast aperture of f/2.8, shooting in low 
light conditions will be possible throughout the zoom 
range. Its nine rounded aperture blades also provide deli-
ciously smooth bokeh. 

The solid construction of the lens makes it a durable 
workhorse especially given its weather-sealing that will 
allow you the confidence to go on shooting in adverse 
conditions.

While both Canon and Nikon’s latest update of their 
respective venerable 24-70mm lenses still lack the 
much-needed image stabilisation feature, Tamron has 
now a second generation version that’s rated for up to five 

Tamron has updated its Ultrasonic Silent Drive (USD) mo-
tor to ensure faster and quieter autofocus shooting. And 
added to this is a continuous manual mechanism, allow-
ing you, when you need it, to override autofocus to get 
your focus spot on. 

The updated lens features a 12-group 17-element optical 
design with 3 Low-Dispersion elements, 3 Glass Moulded 
Aspherical elements, 1 hybrid aspherical element, and 2 
Extra Refractive Index elements to give that added sharp-
ness and colour rendering while limiting chromatic ab-
errations. In addition, adding eBAND and BBAR coatings 
to the elements help to prevent ghosting and lens flare, 
even in backlit conditions. The front lens also has a fluo-
rine coating to protect it from debris and smearing.

stops of correction with two modes: Mode 1 promotes a 
stabilised viewfinder image and is great for general use 
while Mode 2 is specifically designed for panning.

Now, more than ever, photographers are presented with 
an outstanding alternative for their 24-70mm f/2.8 work-
horse; an addition that provides them with capabilities 
not previously available, capabilities that enable even 
more creative results.

Exclusive Distributor:

With image quality 
considered on par with 
its Nikon and Canon 
stablemates yet 
provides five-stop 
stabilisation at a 
cheaper price point, 
this new Tamron 
workhorse has a lot  
going for it.

http://www.pspj.org
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So You Wanna Be a Photographer?
A whimsical intimation on the pleasures and perils of photography

by Yusuf Hashim

What could I possibly tell you about this passion, nay, 
affliction of mine that has given me so much pleasure, 
and pain, over all these years? Sometimes I think my pho-
tography is an addiction. The passion can be painful to 
the pocket. The pleasures are imaginary, and I’m trapped. 
At other times, when I manage to shoot a few good pho-
tos, all the pain and the expense, seem well worth it. 

Over the last more than half a 
century since I first held a camera 
in my grubby, teenage hands, I’ve 
been through all the insanities, 
the trials, the tribulations, and 
the triumphs of a gearhead and a 
wannabe photographer. I’ve owned 
film cameras, rangefinders, compact 
cameras, sub-miniature cameras, 
waterproof cameras, medium format 
cameras, TLRs, SLRs, DSLRs, FTs, 
mirrorless, GoPro and drones. I’ve 
bought and used Yashicas, Minoltas, 
Minox, Fuji, Panasonic, Nikons, Olympus, Pentax, Sony 
and Canons. I estimate conservatively, I’ve spent nearly a 
half a million ringgits on this exasperating hobby.

At last, in my seventies, I am letting myself believe that 
perhaps I’m beginning to become a better photographer 
now than I was years ago.  It has taken that long. So what 
can I tell you about photography, to give you a head start 
in this infuriating hobby? 

I assume that you are like almost everyone else these 
days. While we old timers started with film and Black and 
White, you younger people started 
photography shooting selfies, wefies 
and what you had for breakfast and 
lunch with your smartphone, and 
posting them on Facebook and Insta-
gram. And you now want to leave all 
that behind, go deeper into this fas-
cinating and sometimes maddening 
addiction called photography. You 
want to start shooting real photos 
that can win prizes at photography 
competitions. And you have dreams 
of perhaps publishing coffee table books that will rival 
National Geographic magazines. That’s OK because that’s 
how it all started for me too, although 55 years ago we 
didn’t have smartphones, and we actually talked with 
the people around us at mealtimes. However, before 
you slide down the slippery slope of Gear-mania, some-
times known as Photography, let me pass on to you, a few 
things about photography that I’ve learned over the last, 
half century or so.

If you want to go beyond smartphones and into more 
serious photography, a good entry level strategy is to try 
and get a previously loved, full frame DSLR right at the 
start. Use the savings from buying a used DSLR, to acquire 
a fast walkabout lens like a 24-70 mm, with a maximum 
aperture of f/2.8. DSLR bodies are transient, which you 
will want to sell or trade in when you want more bells and 

whistles, while lenses are forever. 
So it’s wiser to buy the best lenses 
at the start, and anticipate that you 
will certainly want to upgrade bod-
ies in the future. A full frame DSLR 
lets you use lenses at their designed 
focal lengths without any cropping. 
There is a large used-equipment 
market for full frame lenses out 
there. You could get really good 
bargains for a fraction of the price 
of new ones, as gearheads continu-
ously upgrade for the latest and the 
greatest models.

In the beginning, I was also a gearhead, and I’ve lost count 
of how many times I’ve sold DSLR bodies to buy newer 
models as technology advances. However I am still using 
most of the same lenses I purchased many years ago, be-
cause I tended to buy only good Original Equipment (OE) 
lenses as part of a long term strategy to acquire the best 
at the outset. My long term aim was to get as complete 
an armoury of lenses as possible, for the genres that I was 
interested in. After a 24-70mm, you could buy a 16-35mm 
lens f/2.8 for landscapes, and a medium telephoto like a 
70-200mm f/2.8 for indoor sports and portraiture, or even 

a 100-400mm for wildlife photogra-
phy, if that is what you are interested 
in.  These three or four lenses, covering 
focal lengths from 16mm to 400 mm, 
ought to be enough for a long term 
lens acquisition strategy. 

Don’t fall into the megapixel trap. A 
DSLR with a sensor size of around 20 
megapixels is more than enough for 
most purposes. Bigger is not necessar-
ily better for all round shooting.  Large 

sensors are necessary only for specialised genres such as 
studio photography. 

Ditto for frame shooting speeds. Although it’s nice to have 
20 frames per second on call in your DSLR, you definitely 
don’t need it at this stage. You might in the future, if you 
decide to specialise in shooting sports, where such high 
frame speeds can freeze action, and get you some really 
unique shots when combined with fast prime telephotos. 

Don’t fall into the 
megapixel trap. A 
DSLR with a sensor 
size of around 20 
megapixels is more 
than enough for 
most purposes.

If you want to go 
into more serious 
photography, a good 
entry level strategy 
is to try and get a 
previously loved, full 
frame DSLR right at 
the start. 
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But how often would you need such features at entry 
level? And do you have the computing facilities to store 
such a huge number of files.

And video shooting capabilities have also been hyped 
up. Fact is, almost all modern DSLRs have powerful movie 
shooting capabilities. However I suggest you do not pay 
too much attention to this, unless you are thinking of 
using your DSLR for making serious videos. Frankly, I’ve 
never really understood what 4K and 6K means, because 
I shoot videos only occasionally for Facebook, and videos 
on Facebook only needs a good smartphone. So you can 
disregard this factor as well.

If you opt for a cropped frame DSLR to 
save a few hundred dollars at your point 
of entry into photography, I’ll wager that 
as your expertise and interest progress-
es, and gear mania rears its seductive 
head, you will most certainly upgrade to 
a full frame unit. If you do, you will have 
to get rid of all the lenses and accesso-
ries you’ve purchased, which were specifically designed 
for cameras with crop frame sensors. So it’s best and more 
cost efficient to start with a used full frame DSLR straight 
away, and build your long term lens collection based on 
a full frame sensor strategy. Bodies are temporary while 
lenses are a long term purchase. The smart thing to do is 
to buy the best lenses, and buy only once. 

At this stage, you should also ignore all the hype about 
compact, light-weight and sexy mirrorless camera sys-
tems. Start with a tried and tested conventional DSLR, 
from one of the two market leaders and major brands 
that the pros trust and use. These popular brands can eas-
ily be bought and sold in the used equipment market. At 
the present time, mirrorless cameras are fringe technolo-
gy from new camera manufacturers, who do not yet have 

a large base of users, and therefore their new and used 
equipment offering is still expensive and limited.  

Remember, choosing a system is like a marriage. The un-
ion is forever, and any separation midway along the jour-
ney is going to be very expensive. So choose carefully. The 
quality of bodies and lenses from Canon and Nikon are 
quite similar, so check out and opt for the brand that you 
believe has the best local after sales service and support. 

This next suggestion is important. Once you have pur-
chased a DSLR and a good walkabout lens, you should 
enrol into a photography workshop or course to learn 

some basics about colour theory, compo-
sition, frame dynamics, visual flow, layer-
ing, perspectives, what makes a picture 
compelling, and what are some tricks and 
“rules” of composition. 

Most people will eventually learn these 
basics by a long and painful process of 
trial and error. In my opinion, it’s always 

better to get a good grasp of these basics at a very early 
stage, through formal training, than to muddle forward 
by trial and error. When you understand the essentials, 
the development of your photography skills will be faster. 
If you don’t want to go for formal training, at least buy a 
set of good teach-yourself photography books. Or watch 
a few of the many instructional videos on YouTube.

For my own photography education, I rely a lot on pho-
tography instructional books such as the ones written by 
Michael Freeman. I call the set, the Amateur Photogra-
pher’s Kamasutra. From the set I consider The Photogra-
phers Eye, The Photographer’s Mind and The Photogra-
pher’s Vision, as being compulsory reading, at least twice 
over.  I’ve personally read them three times from cover to 
cover, in order to fully grasp these essential fundamentals.

These books by Michael 
Freeman can help to  equip 
you with  many of the  
basic skills for  composition 
and photography.

It’s better to get 
a good grasp 
of the basics 
through formal 
training.
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To entrench the technicalities explained in these books 
and in the workshops you attend, it’s simply a question of 
practice, practice and more practice. Join an active pho-
tography club like the Photographic Society of Petaling 
Jaya, which regularly organises photography talks, teach-
ing sessions and weekend shoots which will put you into 
contact with many knowledgeable people who have a 
passionate fondness for photography. You will find that 
they will be more than willing to share their knowledge 
and experience with you.

As a photographer your challenge in creating a compel-
ling photo is often more difficult than the same task fac-
ing a painter. A painter starts with a 
blank canvas, and he simply and lei-
surely adds into his canvass, all the 
elements that make up the visual 
story he wants to tell. He goes to 
art school for years to learn how to 
do this. And while painting, he’s got 
time to pause for a cup of coffee be-
fore continuing. You the photogra-
pher don’t have this luxury.

As a photographer, all around you, a 
hundred different things may be going on, all at the same 
time.  Your challenge, as a photographer, is to be able to 
see a photo opportunity from among these numerous 
dynamic happenings around you. You have to zero in on 
the section that interest you, and even though you have 
no control over their locations, you still have to position 
all the relevant elements and their relationships to each 
other within your frame, by moving your camera posi-
tion, to exclude those elements which you don’t want in 
your photo. And at the decisive moment, you squeeze the 
shutter to freeze and capture that single moment in time 
for eternity. And you have to do all this while simultane-
ously ensuring your shutter speed, your aperture, your 
ISO settings, and your lens focus, are all spot on and  just 
perfect.

The artist goes to art school to learn composition, colour 
theory and frame dynamics, and it takes years before he 
produces his first masterpiece. How could a photogra-
pher, simply by paying a few thousand dollars for a so-
phisticated camera, and who has a more difficult chal-
lenge in crafting a picture, be expected to shoot a good 
photo without any training in the complexities of com-
position? 

That is why you need to learn all this stuff either from 
books, or at a formal learning occasion from an experi-
enced and trained photographer. Formal learning, coach-
ing and diligently practicing, can greatly compress your 

journey towards becoming a good 
photographer.

Once you know the basics and un-
derstand frame dynamics, visual flow, 
composition complexities, colour 
theory, and what conventionally is 
regarded as a good photo, and how 
you can go about shooting one, you 
can then proceed to break the rules to 
create your own personalised brand of 
good photography. It is also possible 

to eventually become a good photographer by muddling 
through and learning by trial and error, but the journey 
will take much longer.

The other thing I want to add is, modern digital 
photography requires that you master digital post-
processing. You should learn how to use Photoshop and 
Lightroom, and several other add-ons to Photoshop. 
These powerful post-processing tools can raise your 
photography to a higher level.

Also, be aware that the very act of buying your first DSLR 
to begin this infuriating hobby means you’ve just put one 
foot down a very slippery and expensive slope. Before you 

Street shooting can often yield 
amazing moments which you can 
freeze for eternity. I was having 
a cup of tea at a roadside stall in 
Kathmandu, and this thirsty street 
boy asked the char seller for a drink of 
water. He didn’t give the boy a glass, 
but he asked the boy to open his 
mouth and he simply poured the 
water into it.

Join an active 
photography club 
like PSPJ, which 
regularly organises 
photography talks, 
teaching sessions 
and weekend shoots.
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know it, and like many amateur photographers before 
you, you’ll soon be consumed by PEAS, or Photography 
Equipment Acquisition Syndrome, an unstoppable but 
pleasurable affliction to acquire more and more expen-
sive new equipment, even though your existing equip-
ment is completely adequate for your needs. But that’s 
OK. Photography is just a hobby for us amateurs. And a 
new camera is simply a big boy’s toy. Don’t worry if envi-
ous people around you keep telling you that buying the 
greatest DSLR with all the latest bells and whistles will not 
transform you into a good photographer, because they 
say it is the man behind the camera, and not the camera 
that takes a good photo.

If your photos are not National Geographic standard and 
you have four dry cabinets stocked full with lenses of all 
focal lengths, and DSLR bodies galore, so what? So long 
as you are enjoying your photography and your amazing 
equipment collection, carry on buying more equipment 
if you want to, and can well afford it. Many of us are closet 
gearheads, and our cameras are like our exotic fast cars  
— we’ll never ever use their full potential but we just love 
owning them, and playing with them. Occasionally, we 
do manage to shoot a few good photos here and there. 
And for most of us, those moments are very satisfying.

Before I leave you, I want to share a couple more thoughts 
about our photography affliction.

Firstly, be very judicious about posting pictures to Face-
book and Instagram. You should be your own harshest 
critic. Remember, there are actually no good photogra-
phers. Good photographers are simply those photogra-
phers who show the world only their best pictures. The 
great bulk of their photos are actually mediocre, like most 
everyone else’s, but these photos are never shown pub-
licly. When posting pictures you’ve shot on public forums 
like Facebook or Instagram, post only your best photos. 
Resist the temptation to post ordinary pictures, out of fo-
cus pictures, poorly exposed and poorly composed pic-
tures. Show the public only your best photos. Then they 
will say you are a good photographer.

At the highest level, to check whether you’ve truly arrived 
as a photographer, pick five pictures from a magazine like 
National Geographic. Pick five of your best photos. Mix 
them up and toss them on a table. Then, ask someone 
whose photography you admire and respect, to pick just 
five of the best photos from the mixture of the ten photos 
on the table. If any of your own photos are among the five 
picked, congratulations. You have arrived. 

If, like me, you will never arrive, just enjoy your 
photography.

Yusuf Hashim is a Gentleman of Leisure, Gypsetter 
and a Travel Photographer.  
www.facebook.com/Yusufhashim.Gypsetter

If you go to photography school, they will teach you how 
to spot artistic opportunities and composing using the 
effects of light and shadows to give “body” to your subjects. 
Chiaroscuro, the Italian artistic term used to describe 
dramatic contrasting effects of Light and Shadows, can be 
used effectively in your photography.

One fine morning in Kathmandu. The two hours after 
sunrise and the hour before sunset are often the best times 
for shooting because of directional lighting.

http://www.pspj.org
http://www.facebook.com/Yusufhashim.Gypsetter




 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

GREAT  DEALS FROM  

We specialize in all major brands.  

Full range cameras and accessories.  

Digital SLR, compact cameras, 

lenses, specialized camera 

bags, backpacks, lighting 

equipments and etc. 

Visit our outlets to grab great deals from us!  

or 

 Visit our facebook page : TK WORLD online store 

 

or contact us at 03-20782339 / email us  

LTK 

LTK ELECTRONICS SDN BHD (633441-T) 

LOT 3.01, 3RD FLOOR, KOTA RAYA COMPLEX, 50000 KUALA LUMPUR. 
TEL:+603-20782339                EMAIL: ltk298@gmail.com 

BRANCH: 
 LOT 1-10C, 1ST FLOOR, BANGI UTAMA COMPLEX (KIPMALL BANGI), BANDAR BARU BANGI. 
TEL/FAX: +603-82100131 
 

LTK ELECTRONICS SDN BHD (633441-T)
LOT 3.01, 3rd FLOOR, KOTA RAYA COMPLEX, 50000 KUALA LUMPUR
TEL: +603-20782339 EMAIL: ltk298@gmail.com

BRANCH
LOT 1-10C. 1st FLOOR, BANGI UTAMA COMPLEX (KIPMALL BANGI), BANDAR BARU BANGI
TEL/FAX: +603-82100131
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Wang Seok Mui
My tattoos are my story. Bangkok, Thailand

White Jiang Xiao Hua
Colourful jelly fish. Ocean Park, Osaka, Japan 

Hooi Chee Seng
Sunrise.  Klang Mosque, Klang, Selangor

Justin Lai Sek Leong
Last paradise on earth. Semporna, Sabah

Sow Sew Seng
Morning sun piercing through the branches
Shah Alam, Selangor

Tee Yoon Poh
Young Buddhist Monk. Yangon, Myanmar

Continued from page 17

http://www.pspj.org
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Goh Bong Hiang
Sunset. Pantai Jeram, Selangor

Mike Lam
Man with skewer through his cheek during Thaipusam.
Batu Caves, Selangor 

Chan Paul
Sunrise. Nudgee Beach, Brisbane, Australia

Jason Wee
Family of birds. Zoo Negara, Kuala Lumpur

Raymond Wong Kian Tuck
Sunset. Central Business District, Kuala Lumpur

Cho Liang Yong
90-year old Chan Cheok Tiam, the last wooden bucket maker 
in Malacca

Continued on page 38

http://www.pspj.org
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We May Not Be Photojournalists but We All Can Be 
Visual Storytellers

by Nick Ng

What is visual storytelling? Simply put, visual storytelling 
is telling stories via a series of images. Whenever we see 
portfolios of journalists either covering certain events 
around the world or telling stories, we stand in awe of the 
series of images that make up the story telling elements 
of the said events.

Photojournalism or Visual Journalism in its tradition-
al meaning means taking those images as it is, record-
ing happenings as they unfold and putting them out in 
the media for journalistic purposes. Stories happening 
around the world are able to be seen as soon as they take 
place, thanks to the advent of the internet and the ex-
tremely fast distribution of news.

As compared to single images, portfolios of work requires 
a photographer to shoot a series of inter-related images 
that tell stories of a certain event or cultures or anything 
else that the artist feels for. It can be architecture or land-
scapes or a storytelling work on a certain tribe and their 
cultures. In short, portfolios can be anything we want, be-
cause we are not bound by the media journalism agency. 

But then, how many of us are photojournalists? In actual 
fact the number of photography enthusiasts outnumber 
the journalists. With the advancement of digital cameras 
as well as handphones that give quality images, more and 
more people are shooting images, either as a hobbyist or 
a serious photographer, professionally or as an amateur. 

As a passionate photographer myself, seeing those ex-
citing portfolios of journalists makes me wonder. If the 
journalists can create portfolios of work, why can’t we? 
The answer lies within us. We can if we want to. Look for 
things that you want to share with the world. Things that 

you have passion for. Spend time on that portfolio. Great 
portfolios are not created within a day, although some ex-
ceptions are to be found, when the photographer is there 
at the right time and everything falls just right in place.  

The majority of photographers are enthusiasts who are 
able to create meaningful and amazing single image 
work. Why not proceed to a portfolio of work? Why not 
tell an in depth story of that single image? Why not create 
a portfolio of the places you have been, and tell the world 
of that place? A photographer can choose to proceed 
beyond the single image into a series of images that are 
related to each other.

Generally speaking, a portfolio can be categorised into 
either a Linear portfolio or a Non-linear portfolio. A Line-
ar portfolio normally starts with an introduction and the 
viewers are brought to a climax before the portfolio is 
ended with an image. Whereas in a Non-linear work, the 
images are related but not part of one another, meaning 
the portfolio can be a work that continues on and on. The 
challenge in contemporary photography is to create a 

The key to 
great 
portfolios is 
to connect, 
connect and 
connect. 
Be close to 
the subject. 

Non-linear work; a work that keeps the viewer wanting to 
see more in the future. 

Lars Boering, co-founder of Noordelict Masterclass for 
Photographers in Netherlands has great tips on visual sto-
rytelling on his video at https://vimeo.com/106823537.

The key to great portfolios is to connect, connect and con-
nect. Be close to the subject. There’s a reason why most 
visual storytellers use wide angle lenses (I normally use 
the 24-70mm). Images taken with long telephoto lenses 
may be ok but when you start to get close and person-

http://www.pspj.org
https://vimeo.com/106823537
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al with your subject, the images show your connection 
to the subject. That’s why I don’t use the long telephoto 
lenses. The two lenses that I carry all the time is my 16-
35mm and the 24-70mm, and with these two, you will be 
able to cover most, if not all of your needs when you go 
traveling. 

Timothy Allen, Travel Photographer of The Year 2013, has 
this to say: 

“After many years of perusing the portfolios of aspiring 
photographers, I can safely say that the single most 
common factor I see leading disillusioned travel pho-
tographers to accumulate huge collections of medi-
ocre travel images is an unhealthy dependence upon 
using long lenses for shooting pictures of people.  I 
hate to say it folks, but for most people the inconven-
ient truth about this addiction is the fact that it is born 
out of one thing and one thing only… fear. 

Losing your big gun will mean that you will have to 
start connecting with your subjects again.  I know all 
too well how nerve racking that process can be.  Believe 
me when I say that even after all these years, I still get 
butterflies in my stomach when I have to approach a 
stranger in order to photograph them. That’s a fact of 
life for me but as far as I’m concerned a healthy and in-
vigorating life involves addressing a lot of uncomforta-

ble feelings like these, so if you recognize an aspect of 
yourself in what I’m saying then you will have to feel the 
fear and do it anyway if you want the power of intimacy 
to resonate within your images.”

You can read more about his advice at http://human-
planet.com/timothyallen/2011/07/take-better-trav-
el-photographs/

The other learning method that I use is the internet! It’s 
easily available and there are tons of materials to peruse 
over, as well as advice from top photographers. The world 
now is all about information, and since that information is 
now available to us with just a click, use it. Looking at oth-
er excellent work does not mean we have to be a copycat, 
but at least it gives one an idea of how to go about cre-
ating wonderful portfolios of work, work that shows your 
personal style and passion, work that brings the viewer 

inside into your images, and once you are able to pull 
your viewers inside, your portfolios would be deemed to 
be exciting. Happy photographing!    

Nick Ng is a freelance photographer and a Sony 
Alpha Professional Photographer 
www.nickng.zenfolio.com 

http://www.pspj.org
http://humanplanet.com/timothyallen/2011/07/take-better-travel-photographs/
http://humanplanet.com/timothyallen/2011/07/take-better-travel-photographs/
http://www.nickng.zenfolio.com
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Shutter Therapy
by Robin Wong

Shutter Therapy is a phrase I created several years ago, 
which has become popularly known and used through-
out the online photography community. In this article, I 
shall discuss how I define shutter therapy, what it means 
to me, and how it is relevant to photography enthusiasts. 

I started to go deeper into photography in 2008, when 
I first purchased my first DSLR. One year later, my father 
passed away and it was one of the darkest moments of 
my life. I was in my hometown Kuching, feeling rather 
depressed, thus I needed to do something to get out 
of those miserable emotions. I needed to go out of the 
house, be in good company of friends, and obviously, do 
something I liked doing very much. I figured photography 
was a good thing to do, since it occupies my mind when 
I am out there shooting, as I have to consider all the 
technical controls, composition, lighting on the subject, 
etc. I went out shooting, randomly, with no particular 
purpose. I felt free, and my mind was not clouded with 
all the negative feelings and as I concentrated on making 
photographs there was this sense of satisfaction that I 
got when I shot a photograph that I liked. That positive 
encouragement was extremely powerful, and self-
uplifting. After the shoot, when I was home looking 
through the photographs, it clicked in my mind that the 
short, random, positive-healing photography session 
was best described as ‘therapeutic’. I just had a Shutter 
Therapy.

That was the beginning, and that therapeutic quality has 
stuck with me ever since, and I started craving for more 
and more, weekend, after weekend. Photography had 
somehow evolved into an obsession.

The association between Shutter Therapy and street pho-
tography happened by accident. I had just started to get 
more serious into photography in early 2008, leading to 
2009. I tried all kinds of photography genres, from model 
portrait shooting to fashion shows, and the one that I had 
been most involved with was insect macro photography. 
Spending almost two years doing that, I started to realise 

that while technically I was getting better in controlling 
the camera, I wasn’t developing my artistic sense in pho-
tography. Yes, I could get sharp images, proper flash ex-
posure on the subjects and accurate white balance, but 
my composition was poor, my images did not tell a com-
pelling story and I did not have a good vision of what 
good photography was. The problem was not about ‘how 
to shoot’, it was ‘what to shoot’ which I needed to pay at-
tention to.

Realising that I needed to improve my ‘seeing’ and 
creativity in photography, I decided to temporarily 
quit insect macro photography and take up an entirely 
different genre: street photography. It was at this time that 
I started using the term Shutter Therapy more frequently. 
So I simply described my street shooting sessions on the 
weekends as Shutter Therapy sessions. Nowadays, when 
I ask my friends out for Shutter Therapy it usually means 
let’s go shoot on the street. By default, my usual weekend 
shooting activities have become Shutter Therapy sessions.

So, what is Shutter Therapy?

Personally, Shutter Therapy simply means, going out with 
your camera, and have fun shooting. The keyword here 
is FUN. Yes, the main purpose is to go out and shoot, but 
you are not having Shutter Therapy if you do not have fun 
while shooting. To me, when I am doing Shutter Therapy 

on the streets, I will shoot what I like, and the subjects that 
attract my attention. That is important, because doing 
Shutter Therapy means being myself, and I can do what I 
want with my camera, without the restrictions and strict 
binding rules of typical traditional street photography.

Shutter Therapy can be short — it can be an hour’s outing 
— or it can span a whole day, as long as you are having 
fun. It can be done alone, much like spending some alone 
‘me time’, or with a group of friends, having fun shooting 
together. I do not like an outing with too many people, 
because it will then become a huge social gathering 

http://www.pspj.org
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where there is more talk than camera action. It does not 
matter what camera or gear you use, as long as your gear 
can snap photographs, you can have Shutter Therapy. Yes, 
even with your smartphones. 

The benefits of practicing Shutter Therapy:

• Fun fun fun! The anticipation to head out on a week-
end morning, just to be out there and shoot some 
photographs, the excitement is just incredible. 

• Keeping the mind sharp. Using the camera, under-
standing and mastering the technical controls re-
quire constant exercise to keep your mind and reflex-
es in tune. Much like sports (racket sports, swimming 
or anything that requires hand-eye coordination 
and quick reflexes) the more you practise the more 
efficient you are at what you do. Same with camera 
settings, the basic exposure triangle of shutter speed, 
aperture and ISO controls, while I can control them 
with ease now, if I rarely use them for a long period of 
time I will lose this efficiency. 

• To improve photography. Improving photography 
does not just happen overnight. It takes tonnes of pa-
tience, sweat, heartbreaks, obviously immeasurable 

time and effort to be good at photography, or basi-
cally anything else in life. The only way to improve, is 
to shoot, and shoot, and shoot some more.

• It is free. Assuming you already have a camera and at 
least one lens (kit lens is perfectly fine), you can just 
grab your gear and have Shutter Therapy any time!

• It makes me feel more productive. I normally do 
not spend more than half a day for Shutter Therapy, 
and finish it by lunch. I still have the rest of the day to 
meet friends for lunch, do grocery shopping, catch a 

movie, or simply read a book at a cafe. Shutter Ther-
apy rarely gets in the way of my weekends, though it 
has become the highlight of my weekends. I plan my 
Shutter Therapy around what I have lined up for the 
day. And the best part is, after coming home from a 
Shutter Therapy session, I know I already have a set 
of images.

Shutter Therapy has become an identity for myself as a 
photography blogger; while many professional pho-

tographers write about specific techniques or philosophy 
in photography, my take on photography is on the lighter 
side of things.

And the best part? Shutter Therapy is free for everyone 
to experience! Try it, I assure you, you might get addicted 
to it.

Robin Wong is a photography blogger. 
robinwong.blogspot.com

http://www.pspj.org
http://robinwong.blogspot.com
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Why Are Rechargeable Batteries Better?

Rechargeable Batteries and Battery Chargers have come 
a long way since their introduction years ago. The tech-
nology has improved unrecognisably and with these ad-
vancements and the industry shift to the NiMh format, 
there have been massive improvements to the perfor-
mance, stability and longevity of the rechargeable cells.

Fujitsu Rechargeable Batteries
Fujitsu rechargeable batteries uses Nickel Metal Hydride 
(NiMh) which has high energy density and does not con-
tain toxic metals. This means that these batteries are easi-
er to travel with compared to ordinary disposable batter-
ies. These batteries also have variable charge cycles. For 
example, Fujitsu’s HR-3UTCEX can maintain performance 
during 2,100 charge cycles, while the HR-3UTHCEX can 
do so for 500. The former has a capacity of 1,900 mAh 
(minimum), while the latter has a larger capacity of 2,450 
mAh (minimum).

Benefits of Rechargeable Batteries
In addition to the features available in battery chargers, 
there are solid benefits that come from using rechargea-
ble batteries as well.

Convenient: Rechargeable batteries can quickly, easily 
and conveniently be recharged in a host of compatible 
chargers. Also, battery chargers can now charge in a 
number of ways: through a home plug socket, a computer 
USB port and even a car charging port. So no matter what 
your situation, you have more battery charging options 
than ever before, ensuring fully charged batteries are 
always close at hand.

Better Performance: Rechargeable batteries provide 1.2 
volts of energy the entire time they are in use. By using 
rechargeable batteries, you get peak performance at all 
times, even when the ‘low battery’ signal comes on.

Earth Friendly: Nickel metal hydride (NiMH) rechargeable 
batteries are better for the environment than the older 
nickel cadmium (NiCd) rechargeable batteries, but both 
are better than disposable batteries. Rechargeable 
batteries produce less waste because they can be 
recharged and reused hundreds of times.

Save Money: Although the initial cost of a battery 
charger plus the rechargeable batteries may put you off 
switching to rechargeable cells, think about it in the long 
term sense. Rechargeable batteries are capable of being 
used more than 300 times.

Some people also practise charge and discharge cycling 
(deep cycling), which is discharging a battery until empty 
before charging it to its fullest. Fujitsu batteries eliminate 
the hassle of deep cycling by having virtually no mem-
ory effect. These batteries can also retain up to 85% of 
their charge for a year, or up to 70% of their charge for 
five years. Fujitsu’s rechargeable batteries let you pick be-
tween batteries with large number of charge cycles but 
lower mAh or fewer charge cycles with higher mAh.

Fujitsu battery chargers come with safety features to 
prevent batteries from being overcharged. And with 
the useful features of Fujitsu rechargeable batteries, 
you do not have to constantly charge your batteries for 
fear that they may discharge themselves as traditional 
rechargeable batteries do. 

Japanese technology and products have always been cut-
ting edge. Fujitsu rechargeable batteries are still made in 
Japan at Fujitsu’s Takasaki factory.

ADVERTORIAL

http://www.pspj.org
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Wilson Teo Tiam Soon
Charcoal filtering process

Chang Lai Yee
Selfless love. Banting, Selangor

Cheah Choi Kuan
Lantern Festival.
Chiang Mai, Thailand

Adee Too See Fong
Cockfight. Batang Ai National Park, Sarawak

Dennis Tio Wee Hock
The Spinner. Genting Highlands, Pahang

Annie Chan Pau Choo
Family. Kathmandu, Nepal

Continued from page 29

http://www.pspj.org
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Chow Yeut Keong
The Pacu Jawi festival. Padang, Sumatra

Ho Hin Choy
Racing horses. Inner Mongolia, China

Michelle Michiko
Dancing Tancho. Hokkaido, Japan

Mellina Liew Mee Lian
Young Workshippers. Bagan, Myanmar

Jeanna Tan Poh Choo
Huang Shan Mountains. Anhui, China

Edward (EJL) Chen
Opera performer. Batu Gajah, Perak

Continued on page 48
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One of my early assignments was from Sepang International 
Circuit (SIC) to shoot the Moto GP Practice Session. This 
image of Marco Simoncelli was shot just one year before his 
passing, also at the same venue. 

PSPJ and My Photography Journey so Far
by Amril Izan

wasn’t the type of photography I want to specialise in. 
Being cooped up in a commercial photo studio with all 
kinds of lighting and soft-boxes was just not for me.

It was not until 2006 that I finally found my calling in pho-
tography. Digital SLRs were becoming cheaper and gain-
ing prominence. Everybody who had a camera were call-
ing themselves photographers. This had greatly affected 
commercial photographers. New photographers were 
offering ridiculously low priced wedding and corporate 
event packages. I decided that I did not want to compete 
with them. As I was also holding a full time day job, I could 
afford to forego the additional income commercial pho-
tography would bring. 

It was during that period that I stumbled upon an article 
written by the American photographer, Boyd Norton, on 
low light and nightscape photography who wrote that 
”You have arrived as a photographer if you can master 
low light and nightscape photography.”

I bought my first film camera, a Canon EOS Rebel XS, way 
back in 1994 at a Best Buy outlet in Oklahoma City, USA. 
At that time, I was still an undergraduate student living in 
a small town called Stillwater in Oklahoma. My photogra-
phy journey was about to begin. Never had I imagined 
that photography would play such a prominent role in my 
life until today.

Like all new photographers, I was shooting anything and 
everything under the sun. The concepts of aperture, shut-
ter speeds and ISOs were alien to me then. Photoshop, 
white balance and histograms did not exist yet. Instead, 
we had Velvia, Provia and Astia to play with. Most of my 
photography pursuits were to capture my campus activ-
ities and the occasional road trips to the Grand Canyons, 
the French Quarters in New Orleans and the Disneylands 
of Anaheim and Florida. Photography records images for 
live. Twenty years have passed and I still have those prints 
with me until today.

I came back to Malaysia in 1997. I was still trying to find 
my niche in photography. During those early days, I had 
no idea what genre of photography to specialise in. I en-
rolled in a Diploma course at one of the local art colleges 
specialising in Commercial and Advertising photography. 
Throughout the duration of the course, I was exposed to 
all kinds of lighting techniques used in commercial pho-
tography — the Rembrandt and Butterfly lighting, High 
Key and Low Key lighting. We even had to learn how to 
develop B&W and colour prints in smelly darkrooms. 
Upon graduation and with a photography diploma in 
hand, I still had not found my photography calling yet.

During those early days, I was still using a big and bulky 
6x7 medium format system and was mainly exposing 120 
slide films like the Velvia 50s and Provia 100s. I was also 
using a Canon EOS 5 for my 35 mm SLR format. Times were 
good then. I managed to secure quite a number of jobs in 
wedding, company events and corporate product shoots 
for company pamphlets and food kiosks. As lucrative as it 
may seem, I realised then that commercial photography 

The Kota Kinabalu City Mosque in Sabah during the blue 
hours of twilight. From my on-going project “Mosques of 
Malaysia” series.

http://www.pspj.org
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As a little kid, I was always intrigued by low light and 
nightscape images. I was always trying to understand 
the concept of ‘balancing the ambient lights with the 
artificial lights’ that these photographers had all been 
writing about. Another type of images that I loved to look 
at were waterfall images. I was always curious how the 
photographer renders the flow of the water silky smooth. 
Slow shutter speeds were beyond my comprehension 
then. From that moment on, I decided to only focus and 
specialise in urban twilight, waterfalls, natural landscapes 
and travel photography.

Fast forward to today — I am still shooting urban twi-
lights, waterfalls, natural landscape and travel images. 
These types of photography will not make me rich, nor 
will it win any photography contest. I had realised that a 
long time ago. However, I am now shooting images which 
I love, shooting only for myself and shooting it my way. 
I like to think that I have developed my own style over 
the years. I still sell my images as stock in Alamy and 500 
px. However, sales from these agencies are far and in be-
tween. I still get the occasional request for weddings and 
corporate events, more often than not, I will politely de-
cline as I know there are many more good photographers 
who can do a better job in commercial photography.

The Colmar Tropicale Resort in Bukit Tinggi, Pahang was 
shot during a PSPJ organised outing.

then have remained my brothers and sisters until to-
day. During that first outing, I was trying to identify who 
among these people were considered to society’s sifus. 
I then found out that there are no sifus in PSPJ. All type 
of cameras and brands were welcomed. Most members 
were friendly and willing to help a beginner like me. 

After more than ten years, I am glad to say that I am still 
with PSPJ. I have made many new lifelong friends through 
PSPJ — friends that have become part of my family, my 
brothers and sisters from a different mother. PSPJ had 
shaped my photography in one way or another. There are 
never-ending things to learn in most outings organised 
by the Society. 

As a final note, I would like to thank each and every one 
of you for being a part of my photography journey. After 
all these years, I realise one thing — we will never really 
‘arrive’ as a photographer. There are still so many things 
to learn and some other photographers will always shoot 
better images than you. There are other photographers 
who will stand and shoot on locations you can only dream 
of. The day you finally ‘arrive’ will be the day your learning 
stops. With that in mind, keep on shooting and keep on 
learning. Finally, Enjoy Photography!

Amril Izan is the current President of the 
Photographic Society of Petaling Jaya. 
www.flickr.com/amrilizan

Left: This stream at Sungai Tua was shot during one of PSPJ’s organised outing. Right: Colours of Malaysia.

I was introduced to the Petaling Jaya Photographic Soci-
ety (PSPJ) by a fellow photographer in 2007. I was always 
going out shooting alone. I was also in-between socie-
ties then. Most of the photographic societies that I came 
to know were always too ‘brand conscious’. I remember 
a society that only allowed a certain brand of camera to 
be brought during their outings. I also noticed that some 
societies have designated one or two senior members 
as sifus and the rest of the members will kiss the ground 
these sifus walked upon. These practices prompted me to 
seriously look at what PSPJ had to offer. My first outing 
with PSPJ was to Zoo Negara. It was a refreshing first out-
ing where I met many PSPJ members who I now consider 
my closest friends in photography. Most of the members 

http://www.pspj.org
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As I reminisce the fact that 30 years have passed since 
PSPJ was founded, I realise that with the passing of time, 
the photographs that we constantly shoot will become 
more historically valuable with each passing year. With 
this in mind, I’d like to recount my father’s journey in 
recording images that have become iconic photographs 
in the annals of history. In a way, 
this also records for posterity, a 
vignette of Malaysian history 
that I feel we are a part of, and 
should preserve for the future.

My father, Ng Weng Hong, 
was born in 1923. During the 
Japanese Occupation from 
1941 to the surrender in 1945, 
he was in Penang when the 
Japanese sent him to the 
Death Railway in Myanmar 
(then Burma) to work as a 
fireman on the trains where 
he survived many distressing 
episodes when Allied planes 
bombed the railway line. His 
family had given him up for 
dead when he surprised then 
by reappearing at the end of 
the war. The memories of war 
stayed with him when later as a photographer he joined 
the Information Department (the present Ministry of 
Information) from 1946, when Malaya was still under 
British rule, and went on to photograph events during 
the Emergency from 1948, accompanying the police and 
military on offensive operations against the communist 
terrorists. In the early 1950s he documented the massive 
relocation of half a million people in the rural areas to 450 
New Villages under the Briggs’ Plan. He followed British 
and Malayan forces during the Emergency and up till 
independence in 1957. He eventually rose to become 
chief photographer in the department prior to his 
retirement in 1978.

I could say that my father’s life journey was a typical 
story of his generation: a colonial subject, who suffered 
during World War II, became a Malayan and finally an 
independent Malaysian, living a respectable life to the 
age of 65 when he died on the day of the Seoul Olympics 
opening in 1988.

During his time as a government photographer he had 
the duty of photographing many dignitaries including 
the British High Commissioners before independence, 
notably Sir Gerald Templer and Sir Donald MacGillivray, 
the last high commissioner of Malaya.

He photographed the meeting between Tuanku Abdul 
Rahman, David Marshall and the Communist Party of Ma-
laya secretary-general Chin Peng in Baling, Kedah on 28 
December 1955. Although the meeting was a failure to 
get the communist to cooperate, he was a witness, and 
was there to preserve this historic moment.

Villagers sharing a meal 

A Photographic Journey through History
by Happy Ng

My father, Ng Weng Hong During the Malayan Emergency

During the first visit of a Malaysian Prime Minister to China 
to establish of Malaysia-China ties in 1974, due to tight se-
curity, he was the only Malaysian photographer allowed 
to photograph the historic meeting of Prime Minister Tun 
Abdul Razak with Chou En Lai, his Chinese counterpart.

He was one of the four official photographers covering 
the historic ceremony of the declaration of independence 
at the Merdeka Stadium on the morning of 31 August 
1957. Most famously, my father was the photographer 
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who took the historic photograph of Tuanku Abdul 
Rahman when shouting ‘Merdeka’ during the declaration 
of independence, an image that is imprinted in minds of 
many Malaysians. 

The official photographs of the Yang di-Pertuan Agong, 
Tuanku Abdul Rahman and other royalties after that 
were also taken by my father. He also struck a personal 
relationship with the fourth Yang di-Pertuan Agong, 
Tuanku Ismail Nasiruddin of Terengganu, helping him 
set up the darkroom in the palace and advising him on 
the art of photography until he became known as an 
accomplished photographer from the royal household.

I followed in my father’s footsteps to take up photography, 
albeit as a hobby, to hopefully continue his legacy of 

capturing photographs that will in my own small way, 
preserve not just memories but historical documents 
for the future. And so should you. We must see our 
photographic work as something that will be treasured 
by future generations.

This year while PSPJ celebrates its 30th anniversary, 
Malaysia celebrates its 60 years since independence. As 
the years pass, it is important to preserve our photographs 
since it would be really tragic if they were to be lost forever.

Happy Ng was the President of the Photographic 
Society of Petaling Jaya in 2012/13. 
www.facebook.com/happyng28

The historic meeting with Chin Peng of the  Communist Party of Malaya 
in Baling, Kedah

The iconic photograph of the declaration of independence  
at the Merdeka Stadium on 31 August 1957.

A note from the First Prime Minister of 
Malaysia, Tuanku Abdul Rahman

At the waterfront

http://www.pspj.org
http://www.facebook.com/happyng28
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Introduction to HDR Photography
by Goh Kheng Liang

An important limitation of HDR photography is that any 
movement between successive images will introduce 
‘ghosting’ after we combine the series of images to pro-
duce an HDR image. Therefore, a tripod should be used 
when taking the bracketed photos. This limitation can be 
solved by using certain rendering software. Instead of us-
ing multiple images to render an HDR image, rendering 
software such as Photomatix can render an HDR image by 
using only one RAW image. Because RAW images are the 
‘negative’ of digital images, in the shadow or highlight ar-
eas of these images, the details are still recorded in these 
areas. Before rendering the images, the software will 
produce images with a few different ‘exposures’ from the 
same RAW image and then render them as usual to pro-
duce the HDR image. Since these images are produced 

In modern digital photography, we can produce HDR 
photos by capturing multiple shots and bracketing the 
exposures, such as -3 EV, 0 EV and +3 EV as in the series of 
images above. More bracketed photos taken with a wider 
exposure range will produce better results.

You can bracket the exposures by fixing the aperture and 
varying the shutter speed (using Av mode), which will 
capture images with the same depth of field but with dif-
ference exposures. These photos will then go through a 
computer rendering process to combine and merge low 
dynamic range (LDR) and standard dynamic range (SDR) 
images to produce an HDR image. There are a number 
of software to render the LDR and SDR images into HDR 
such as Photoshop and Photomatix.

Using the HDR Technique
When we want to reproduce an environment with too ex-
treme range of luminance such as backlighting, or large 
areas of shadow where fill-in flash would be impossible, 
the HDR technique can be used. 

HDR stands for High Dynamic Range. In photography, it 
is a technique to reproduce a greater dynamic range of 
luminosity than is possible with standard digital imaging 
or photographic techniques. The aim is to reproduce a 
similar range of luminance than can be experienced by 
our eyes in a real life environment.

The idea of combining photographs with different 
exposures to reproduce the extreme range of luminance 
started as early as the 1850s by Gustave Le Gray. He 
rendered seascapes showing both the sky and the sea. He 
used one negative for the sky and another long exposure 
negative for the sea. He combined the two negatives into 
one picture to get the perfect exposure for the sky and 
the sea.

from the same RAW image, there will be no ‘ghosting’ of 
any moving objects captured in the photo.

Photomatix provides a lot of settings and functions 
during the rendering process. It has two methods to 

From left to right: Bracketed exposures of 0 EV, -3 EV, +3 EV, and the final result: a Tone Mapped HDR

Backlighted Image  Tone Mapped HDR Image
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Lakeside of Lake Tekapo, South Island, New Zealand. Three 
bracketed shots. Post-processed HDR photo. The bright but 
cloudy weather caused the sky to be overexposed. With HDR 
post-processing, it brought out the background snow-capped 
mountain details and the water reflection can clearly been seen.  

Notre-Dame Cathedral, Luxembourg. This was taken 
handheld with 3 bracketed photos. Post-processed HDR. 
Due to the low light environment, without HDR, the shadow 
areas would have been completely dark and the bright 
areas would have been overexposed. 

Lago Minnewater, Bruges, Belgium. This was taken hand-
held with 3 bracketed shots. The time was 1pm and the sun-
ny day created a lot of highlights and shadows.  With HDR 
post-processing, it came out as a nice postcard-like picture.

Lakeside of Glenorchy, South Island, New Zealand. Single 
RAW file post-processed HDR photo. The sky and water were 
bright and areas under the tree were too dark. With HDR, 
it helped to bring out the details of the shadow area and 
dramatic clouds in the sky.

render images: Tone Mapping and Exposure Fusion. 
It depends on the images to be rendered; one of these 
two methods could produce a better result. You can 
control the strength, colour saturation, luminosity, detail, 
contrast and much more. However, you have to bear in 
mind that too much HDR effect will make the photos look 
unreal and too little of the HDR effect will not achieve its 
intended purpose. Therefore, you need to use it wisely.  

HDR-enabled Equipment
Today, a lot of DSLR cameras, point-and-shoot cameras 
and even mobile phone cameras already have built-in 
HDR capability. This means the camera can take the photo 
and render the image taken into an HDR image just with 
one click. Furthermore, with the advancement of single 
chip processors with greater processing power, the HDR 
produced by the camera could sometimes be better than 
the HDR created by post-processing. The in-camera HDR 
feature is becoming a standard function for cameras and 

mobile phones cameras nowadays, and will continue to 
improve in the future.

Conclusion
Well, whether you like it or not, HDR is a popular trend. As 
a photographer, HDR is just another tool to present your 
photographs. How to implement the HDR technique is up 
to you. For me, I am kind of a fan of HDR photography. 
Sometimes it helps me to produce a fabulous and stun-
ning photograph.

In my opinion, you should learn the HDR technique just 
in case you need it. It may just be able to convert your 
‘should erase’ image to a winning photograph.

Goh Kheng Liang was a President of the Photogra phic 
Society of Petaling Jaya in 2010/11 and 2011/12. He is 
currently an Advisor to the Society. 
www.facebook.com/goh.khengliang

http://www.pspj.org
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Ha Lee
Phoenix Ancient Town, Hunan, China

James Tan Keen Meng
Grizzly bear catching salmon. Lake Clark National Park, Alaska

Shum Ying Hon@John
Street cat in my neighbourhood. 

Puchong, Selangor

Danny Soong
Emu. KL Bird Park, Kuala Lumpur

Thomas Chua Siak Peng
Big nature. Luoping, China

Peter Chia
Sunset. Tanjung 
Sepat, Selangor

Continued from page 39

http://www.pspj.org


4930th Anniversary Commemorative Book

www.pspj.org Photographic Society of Petaling Jaya

Ng Chan Chiew
Champion. Ipoh, Perak

Kaz Chua
Old man. Vietnam

Lee Sen Choo
A touch of gold. 
Petaling Jaya, Selangor

Maria Henry Tabor
Bali Arts Festival. Denpasar, Bali

Sharon Wan Lee Chuen
Galloping horses. Inner Mongolia, China

Benedict Yee
Annual migration of wildebeest. 

Mara River, Masai Mara, Kenya

Continued on page 60
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There are probably just as many reasons for entering 
photography competitions as are types of photography 
competitions. Competitions can range from the simple 
sharing of one’s photographs during a club meeting, to 
uploading one’s photographs to forums or photography 
sharing websites to local and international level contests 
with thousands of competitors. These competitions bring 
with them different levels of recognition and prestige, 
from simple bragging rights to prizes that can range from 
a few to thousands of dollars, and can even become a ve-
hicle to launch one’s career.

Associated with these different levels of competitions are 
the reasons and motivations for entering these competi-
tions. One of the most frequently advanced reasons for 
entering photography competitions is for self-improve-
ment, as a good way to improve oneself in any field of 
endeavour is to set benchmarks and to measure oneself 
against these benchmarks. Competitions are just one way 
to gauge your level and to keep track of your progress. 
Keep a book of winning photos to review your work and 
to understand your competition. As the level of competi-
tion increases and with prizes being awarded, competi-
tions can become a way of getting some pay back from 
your hobby.

Winning Photo Competitions
by Justin Lai

While judges are not your competitors, it is just as impor-
tant to understand what the judges are after in judging 
the submitted photographs as it is to understand your 
competition. At the most basic level, judges are interest-
ed in your skills employed to capture the photo. 

• Is your photograph exposed correctly? 
• Is the subject in focus? 
• How is the composition? 
• How is the lighting? 
• Are the colours complementary? 
• How is the subject shown and emphasized? 
• Has the photographer displayed any uncommon skills 

such as panning downwards?
• How about post-production skills?

Having taken care of the basics, it is now time to go for 
the win. The most important step towards winning com-
petitions is to understand the competition rules. Do read 
them carefully and make sure you comply. The next thing 
is to get your photos noticed and in the top 20% of the 
photos. If you can get them there, most of the time, you 
will have a good chance of getting a prize.
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The following mnemonic, AIDS is something you should 
keep in mind to help you choose the photos you should 
submit.

• Artistic value
 What are the artistic merits of your photo?
• Impact

Is the wow! factor there? What emotions does the pho-
to evoke?

• Details
 Are the details there?
• Story 
 What story does the photo tell?

If your photos are not winning, you need to honestly 
evaluate if:
• your photos are only worth a low score and you need 

to improve
• your photos are not suitable for the competition; they 

may be good, but they are not special in any way – 
others have taken similar photos 

• one judge might have loved it, but the others didn’t 
and so you missed out. Better luck next time!

Remember. If you enter a competition, you have a chance 
of winning, but there is zero chance of you winning if 
you just keep looking other people’s photos and keep 
complaining while not participating. Best of luck!

Justin Lai was President of PSPJ in 2013/2014 and 
2016/2017. He is currently an Advisor to the Society. 
www.facebook.com/PhotogJustinLai

http://www.pspj.org
http://www.facebook.com/PhotogJustinLai
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John Loengard, the picture editor at Life, always used to tell 
me, ”If you want something to look interesting, don’t light 
all of it”.

Joe McNally, The Moment It Clicks: Photography 
Secrets from One of the World’s Top Shooters

Joe McNally has always inspired me to make better 
photographs, and this quotation is the one that I have 
always taken to heart. After all, we are showing a three-
dimensional world in a two-dimensional medium. We 
need light and shadows to depict a sense of the third 
dimension. Sometimes, we get lucky with the ambient 
lighting, and can catch a photo like the one in Figure 1; 
taken only with a single (ambient) light source. 

There are also 
times when some 
help in the form 
of external flash 
unit(s) would make 
a better photo. So 
how do we decide 
when some addi-
tional light would 
be helpful?

This would basi-
cally depend on 
the amount and 
quality of ambi-
ent light and how 
we intend to bal-
ance the ambient 
with the addition-
al flash lighting as 
in Figure 2.

With higher ambient, we may be satisfied with the 
ambient light available. However, if we want to control 
the quality and direction of the light, we can choose to 
under-expose our available light, and then add correct 
flash exposure. In Figure 4, the photo was taken in the 
late afternoon, when there was sufficient ambient light to 
light the boy. 

I decided to use a 
flash on full-manual 
power to light 
the boy as his hat 
would have cast a 
deep shadow on his 
face. In situations 
like these, we can 
arbitrarily expose 
the background to 
a level we decide.

An under-exposed 
background would 
have made the 
colours more satu-
rated and the sky a 
deeper blue. For situations like this, use Manual exposure 
mode, and meter for the brightest part of the background. 
Choose an exposure setting that is ‘correct’ or 1 to 2-stops 
under. Have the flash set on full manual-power. For more 
directional lighting, the flash unit should be fired off-cam-
era. This technique may be used in many situations when 
you want the ambient to contribute to the exposure.

In Figure 5, with an even stronger ambient light, our 
subject may get backlighted or silhouetted. In situations 
like these, it is quite easy to have the backlighted or 
silhouetted subject lighted from the front or side with 
one or more flash units and to allow the ambient to light 
the background. 

Getting Started with Flash Photography
by Kok Yoon Lee

Fig. 2  Balance of Flash and Ambient

Fig. 3  Night scene using flash

Fig. 4  Fill-in flash

Fig. 1  Ambient light (no flash)

When the ambient light is low, we often have to resort 
to flash for correct exposure. In Figure 3, the photo was 
taken at a location with low ambient lighting. A flash was 
required as the main light. It would have been quite easy 
to shoot everything on auto, and the persons would have 
been adequately lighted. However, the camera would 
have left the background very dark, and left the photo 
without much context. To avoid this, use a slow shutter 
speed of around 1/30s and ISO of 400 or 800 (or even 
higher). You may use either Tv (shutter speed priority) or 
Manual exposure mode. 
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As usual, use Manual exposure mode, and meter for 
the brightest part of the background. Choose an 
exposure setting that is ‘correct’ or 1-stop under. Set 
the flash power to Auto (TTL) and shoot away. 

It would seem counter-intuitive to make use of flash when 
the ambient light is strong and can adequately light our 
subject. A look at Figure 7 and 8 will show why we may 
choose to use flash as a fill light. To achieve the photo in 
Figure 8, the simplest method is to shoot on P exposure 
mode with -1EV and the flash on Auto (TTL) also on -1 FV. 

Sometimes, we may wish to use our flash to bring our 
subject’s exposure up to that of the background. In Figure 
6, the photo was taken with a flash on [Nikon] TTL-BL so 
that the subject is lighted to the same exposure as the 
background. This makes the usage of flash lighting more 

Fig. 5  Backlighted subject using flash

Fig. 7  Without flash Fig. 8  With fill-in flash

subtle, as there are no specular highlights to indicate that 
flash was used. 

Most of the photographs in this article were taken 
with the flash unit mounted on camera. This made the 
subjects to be lighted evenly, and could have been made 
more ‘interesting’ if the flash unit(s) were not mounted 
on camera. Using the flash units off-camera would open 
up a whole new world of possibilities in making more 
‘interesting’ photographs, but that would be for another 
time.

Kok Yoon Lee was the President of the Photographic 
Society of Petaling Jaya in 2014/15 and is currently 
a Committee Member in the training and education 
portfolio. 
www.flickr.com/kokyl

Fig. 6 Balancing the subject’s exposure with the back-
ground using flash

http://www.pspj.org
http://www.flickr.com/kokyl
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When I joined PSPJ in 2002, it was at the cusp of the digital 
age in photography, and over the subsequent years with 
the advent of digital cameras and mobile phone cameras 
becoming more prevalent, not just photographers but 
the general public, began taking more informal photos 
as taking pictures was no longer costly. But I figure, it 
was Facebook which picked up around 2008 and other 
social media like Instagram nowadays that made street 
photography became a well-accepted genre. But street 
photography has its origins way back to the 1930s. 

Henri Cartier-Bresson is often cited as the father of street 
photography when he began using the newly introduced 
Leica which was very compact for its time (still is) and it 
gave him the ability to take candid pictures in public quite 
inconspicuously. Today’s compact cameras, including 
mirrorless cameras and camera phones are popular for 
that same reason.

Exploring Street Photography
by Raja Indra Putra

tography can range from humorous juxtapositioning and 
posed portraits of strangers in public to pictures devoid 
of people altogether, although that normally should have 
evidence of human presence or activity. Regardless of the 
wider definition now, street photography involves going 
out into public spaces and capturing scenes in an urban 
setting, typically right in your own city.

For landscape photography, you would have to travel to 
faraway places to capture exotic images; in a sense just 
being there is 90% of the picture. Or at least you would 
need to get to certain scenic vantage points. For other 
genres of photography, you would have to hire a model, 
or go on a safari. Instead street photography can be done 
the moment you step out of your house and without 
having to carry your camera equipment in a backpack 
and lugging around a tripod.

So in all, street photography has accessibility both in terms 
of equipment and location as majors positive factors, and 
especially so for beginner photographers who often don’t 
own expensive equipment.

The other factor in street photography that makes it 
more accessible for many photographers is that it is more 
forgiving in terms of the technical quality of the images. 
There’s no need for high ISO capability – noise is not 
frowned upon. Sharpness is not as critical a factor like in 

Compared to other photography genres such as landscape, 
studio, macro, and wildlife, which benefit from more ad-
vanced equipment, street photography is one of the more 
accessible forms of photography since you can rely on the 
simplest of cameras. In fact, the smaller and more unobtru-
sive the camera the better it is for street photography. 

In general, street photography is taking candid or unposed 
pictures in a public environment and it usually focuses on 
people and their behaviour in public; in the sense it is the 
recording of the human condition. But today, street pho-
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many other genres. Even the master street photographers 
in their day had iconic photos that many photographers 
today with their L lenses would consider them not sharp 
enough. Fast lenses are also not necessary since bokeh 
is not an aesthetic that is pursued like in say portrait or 
model photography. Again, all this allows for the use of 
simpler cameras and lenses.

Of course, this does not mean that street photography is 
the reserve of those who don’t have the means to become 
‘serious’ photographers or to be able to travel widely. In 
fact, I think that many experienced photographers should 
explore street photography once in a while as another 
outlet for their creativity. It would hone their sense of 
timing and makes them strive to see the beauty in the 
mundane which could translate into improving their 
usual photography practice.

Street photography can be part of travel photography 
as your unique images of people and culture provide a 
greater sense of place instead of just capturing land-
scapes and architecture devoid of people which would be 
a shame especially after travelling so far and all you have 
are pictures that look no different from postcards that you 
could have bought.

PSPJ has its street photography outings as part of its 
range of regular activities and is a good way to get intro-

duced to places that you’re not familiar and in a support-
ive group. An example was a recent trip to old Bentong 
town which was a refreshing sojourn after shooting the 
waterfalls nearby. There are also others groups like the KL 
Street Photographers and Fotografi Jalanan Malaysia that 
have outings of their own. But street photography does 
not lend itself very well to big crowds roaming the streets, 
attracting attention. Street photography can perhaps be 
your personal pursuit as it is for me with photo walks ei-
ther by yourself or with, at most, a couple of friends. But 
don’t expect to come home with great photographs very 
often. Because of its unpredictability, it is as Alex Webb 
said, “99% of street photography, if not more, is about 
failure”. By all means, stick to your usual photographic 
pursuits but street photography can be a good excuse to 
explore the city with a few friends, have great food and 
drinks, and if you get a couple of good pictures, that’s a 
bonus.

Street photography can be a means for you to become 
more conscious of photographic possibilities in an un-
controlled environment; it challenges you to see creative-
ly and to strive to capture fleeting moments. And all the 
while, enjoying photography!

Raja Indra Putra was the President of the Photo-
graphic Society of Petaling Jaya in 2008/09 and 
2009/10. He is currently an Advisor to the Society. 
www.rajaindraputra.com

http://www.pspj.org
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Mak Chan Cheong
KLCC golden time. Kuala Lumpur

Cheong Thoong Leong
A young village girl. Kampong Speu, Cambodia

Josephine Quah
Taoist Datuk Kong celebration. Banting, Selangor

Mohd Oqba Bin Abdul Malek
A pair is lovely

Chuah Kin Ing
Hard work. Tai Shan Mountain, Shandong, China Anna Wood

Shh...

Continued from page 49
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Kok York Kei
Bird. I ask you don’t shoot at me again!

Cindy Quek
Happy children. Blue Bay Beach, Mauritius

Loong Foo Ching
Potala Palace viewed from Longwang Lake. Lhasa, Tibet

Suen Yen Chong
Treading the twilight wave. Teluk Kemang, Port Dickson

Badrulzaman Bin Mohd Bedu
The Silat Master and his disciples.
Seri Kembangan, Selangor

Chua Yuen Yee
Sunset. Ladakh, India
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Elaine Chan Sow Len 
Silat fighting in the river. Bentong, Pahang 

Ho Tick Choong
Happy family. Chamundeshwari Temple, Mysore, India

Jack Tan Jeak King
Northern lights. Lake Mývatn, Iceland

Sammy Loh
Higher-ups. Kuala Lumpur
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The Organising Committee for PSPJ’s 30th Anniversary extends their heartfelt thanks to all advertisers, sponsors, 
friends and members for making our 30th Anniversary Celebration a successful and memorable one.
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